HOMER PREPARES [lliad 17-19]
“NAKED IN ARMOUR"”

James McCaughey with Matthew Horsley, percussion

Homer was what we might now call a performance artist, an oral poet, making and
remaking traditional songs. In Homer Prepares we present the twenty-four “books”
of the lliad as a series of performances, set into sequences, suggesting how Homer
built connections between them.

We imagine the sequences performed at a festival on an island in the Aegean.
Twelve days of singing, two performances each day, twenty-four performancesin all,
the twenty-four “books” of the lliad.

We see the singer preparing to sing each performance in turn, considering how he
can make it tell a story of its own. From them he builds a composite world, creating a
vortex which entangles characters and audience alike.

The story so far...

The tradition that gave rise to the Iliad is based on the onrush of the greatest fighting
man - the spectacle, and the pain that it creates.

Homer sets himself at odds with this tradition. The greatest fighting man, Achilles,
withdraws from action because he has been insulted by the army’s king,
Agamemnon. In his absence other heroes go into action, notably the great hero of
the besieged city, Hector. In Achilles’absence, things go badly for the Greeks.

The ships that carried them to Troy are threatened. Achilles allows his closest friend,
Patroclos, to go into battle wearing his armour to frighten the Trojans back.

Patroclos, emboldened by the tide of battle, goes far beyond his remit. He assaults
the walls of Troy itself. There he is killed.

Tonight’s action

This evening we will trace the various outcomes of Patroclos’ death; first the great
battle to retrieve Achilles’ borrowed armour and Patroclos’ naked body.

Hector strips the armour from Patroclos and dons it himself; the armour becomes the
hinge on which the story moves, galvanising Achilles’ determination to kill Hector
and avenge the death of his closest friend.

And, since Hector is the greatest hero of Troy, on whom the safety of the city rests,
his fate will lead to the pillaging of Troy.

The deathliness of Achilles’ onslaught is balanced against the divine armour that his
mother, Thetis, daughter of the God of the Sea, obtains for him, its immortal
brilliance balanced against his mortality.



The Translations

The translations are principally based on Richmond Lattimore’s 1951 translation
published by University of Chicago Press — occasionally modified by

James McCaughey - with some additional elements from Stanley Lombardo’s
translation published by Kansas University Press. James McCaughey acknowledges
his debt to these translators and recommends them both to the modern reader.
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Performers

James McCaughey

James McCaughey has also written and performed Conversations with the Gods about
their Deaths and other Matters and Vlad and Me; Conversations with the Soul about
reincarnation and other inconveniences. He is a former classicist.

Matthew Horsley

Matthew Horsley is a multi-instrumentalist and composer specialising in the uilleann
pipes (Irish bagpipes) and percussion. He has performed with artists including

Steve Reich, Speak Percussion, the Melbourne Symphony Orchestra, Clocked Out,
Topology and the Australian Art Orchestra. His debut album of Irish traditional music,
Australian Waters, was released in 2015. He currently plays whistles, Irish flutes and
uilleann pipes in the Australian production of the acclaimed musical Come From Away.
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Duration: 80 minutes; no interval.
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