HECTOR BEYOND THE GATES
lliad 7-12

James McCaughey with Matthew Horsley, percussion

Hector Beyond the Gates is the fourth sequence in a wider work, Homer Prepares.

The project explores and seeks to communicate the structure and experience of the
lliad as a whole.

The lliad is, as we here imagine it, constituted by twenty four performances -

the twenty four “books” of the lliad as we now have them. Each performance is an
entertainment in its own right, with its own story structure and tonality, creating a
world of its own; cumulatively these performances build a composite world -

the world of the Iliad as a whole - and create a vortex in which audience and
characters are alike caught up.

In Homer Prepares we imagine that the poem, as we now have it, came into shape at
a festival on an island to which the audience has come from all the islands, the
coastal cities and beyond. The festival, we imagine, lasted for twelve days;

a performance every afternoon, another in the evening.

Twenty-four performances in all.

We enter the singer’s thoughts as he prepares each day for the performance of that
afternoon or evening.

The previous sequences

£ A world is torn apart The fury begins
An army assembles

Vil Cause of war; The seduction
The oath betrayed

3. Diomedes and the perfect day in action
Andromache and Hector at the gates

In this evening’s sequence

In the sequence of six books that we perform tonight - Hector Beyond the Gates -
we experience the farthest retraction from the field of action through Achilles’
absolute refusal to rejoin the fighting. This is counterpointed by Hector’s entry on to
the field (in which he has no choice) and his experience there.

Previously we have focussed on two books a night in order to explore the structure
of the individual performances. Tonight we play a longer sequence, in order to
suggest how Homer creates a dynamic structure from singing to singing.



CREDITS

Producer Jeff Richardson

Writer James McCaughey

Director Sarah Cathcart

Homer’s stool Designed and fabricated from an ancient olive

tree in Brunswick by Sam Johnston (SEM design)
Production Manager Elena Eremin

Lighting Tom Brayshaw

Photography Harjono Djoyobisono

Graphic design Jennifer Huntley

Translations The translations are adapted from those of

Richmond Lattimore (Chicago University Press)

and Stanley Lombardo (University of Kansas Press).
James McCaughey acknowledges his debt to

these and recommends both to the modern reader.

With thanks to The Melbourne Theatre Company
Eleventh Hour Theatre
John McCaughey
Stephen Costan

James McCaughey

James McCaughey has also written and performed Conversations with

the Gods about their Deaths and other Matters and Vlad and Me;
conversations with the Soul about reincarnation and other inconveniences.
He is a former classicist.

Matthew Horsley

Matthew Horsley is a multi-instrumentalist and composer specialising in
the uilleann pipes (Irish bagpipes) and various percussion instruments.
He has performed with artists including Steve Reich, Speak Percussion,
the Melbourne Symphony Orchestra, Clocked Out, Topology and the
Australian Art Orchestra. His debut album of Irish traditional music,
Australian Waters, was released in 2015.

Duration
80 minutes; no interval
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